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A Study on Hair Art Using Wildflower Flowers
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This study aims to select five wildflower flowers and express them as three-dimensional hair art, Increase artistic value by expanding

the creativity and application range of hair art, The purpose of this study is to provide basic data for subsequent research on hair

art. The characteristics of wild flower dandelions, cosmos, daffodils, Xalis Obtriangulata Maxim, and morning glory were identified,

and the colors were expressed using hairpieces and hair nail polish, In order to express the petals, Okong Bond was applied to the

hairpiece and dried to form a flat shape to form a petal shape. Five wildflower flowers were made in various colors and made three-

dimensional on a flower basket as if arranging flowers. In this study, it is a new development in creative inspiration as a hair art

that can simultaneously utilize the vitality and three-dimensional effect of flowers by making the beauty of wild flowers into three-

dimensional hair art.
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Table 1. Work Materials and Devices
Name inlf?;trzriliellfi(in Corporate name Name inlf)()etnlelf:)n Corporate name

Hair piece Y, W, G Crown Shop Cera magic 18mm Create

Ogong Bond 205 800g Okong Flower wire 30cm Flower tree
Glue gun Small size Hwashin Hi color Y,.R,B Meridian Cosmetics
Glue stick Small size Hwashin Tweezers 8cm More End

Flower basket Small size lieun Flora Tape Width 1.2cm Flower tree

Tail comb White Donghae Scissors One Hwashin
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Table 2. Production Process and Results of Work 1

Completion of the work

Prepare hardened pieces
and ingredients

Apply wood glue to the
piece and harden

Cut the pieces to be used in Glue one by one

the flower shape

The dandelion flower is
complete

Stick the center part to
make it shorter

Attach petals to
dandelion flowers

Wrap tape around a wire

The dandelion flower is complete

Put dandelion flowers in
the basket
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Table 3. Production Process and Results of Work 2

Motif

Completion of the work

0

W

Apply wood glue to the

piece and harden ingredients

Prepare hardened pieces and

Cut the pieces to be used Shape a petal with an
in the flower shape iron

’

Glue a glue gun on the
petals

Put on flower petals

Putting on flower surgery Cut the calyx and attach

it to the wire

Attach a calyx to a peta Tape a wire

Put cosmos flowers in
the basket

Cosmos is complete
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Table 4. Production Process and Results of Work 3

Motif Sketch Completion of the work

Apply wood glue to the Prepare hardened pieces Cut the pieces to be used Shape a petal with an
piece and harden and ingredients in the flower shape iron

Glue a glue gun on the
petals

Putting on flower
surgery
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It makes flowers of different Make a stem The state of the daffodil Put daffodils in the
colors the same flowers being completed basket
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Table 5. Production Process and Results of Work 4

Motif Sketch

I8
O

Lk |

n

Apply wood glue to the Prepare hardened pieces Cut the pieces to be used Shape a petal with an iron
piece and harden and ingredients in the flower shape

|

Glue a glue gun on the Attach a petal to a wire Putting on flower surgery Tape a wire
petals

It makes flowers of The Xalis Obtriangulata Maxim, flower is complete Put flowers in a basket
different colors the same
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Table 6. Production Process and Results of Work 4

Motif

Sketch

Completion of the work

Prepare hardened pieces
and ingredients

Apply wood glue to the
piece and harden

Glue a glue gun on the
petals

Cut the pieces to be used
in the shape of the flower

=SSR

Attach a calyx to a petal Putting on flower surgery

It makes flowers of
different colors the same

Tape a wire

Put morning glory in the
basket

The state of the morning
glory being completed
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